














To a certain extent, however, the majority of
Scheibitz’s paintings can be associated with
the idea of the landscape if the latter is seen
as a suitable stage for the placement of a great
variety of appearances. Several forms are re-
peated as products of civilisation — plants, fence,
building — but the moods of these land-scapes
range from rigorous layering as in Haus/House
and II (pp. 37 and 49) to the undeniably poetic
expression of the gently rising, curved silhouet-
tes in Ohne Titel[Untitled (276) (p. 39). In the
landscapes, as nowhere else, the viewer is con-
fronted with a combination of seemingly in-
compatible elements. Scheibitz is well aware of
this initial alienation and the subsequent search
for a syntagma to unite the various elements.
The flatness of these landscapes produces a sta-
ge-like effect and even when spatial illusion is
implied, the representation generates shallow
layers that seem to be located just below the
picture surface. In Funny Game II (p. 57) circu-
lar and squared figures, occupying the corners
of the picture, are connected by white lines
related to the drawing of the house. The con-
densed foreground is embedded in hatched
lines made with a marker that bring out the sha-
pes, unlike the flat representation of the back-
ground. In the flat planes adjoining the figu-
ration, one might again recognise an effect
reminiscent of Mannerist tradition. And so, in
his studio in Friedrichshain, Thomas Scheibitz
paints pictures against a backdrop of thudding
techno rhythms, whose wealth of painterly re-
velations and concise formulations are a far cry
from the reproduction of a lifestyle or the ro-
manticising hyperbolic treatment of the city.
Instead, though coming from entirely different
premises, they unexpectedly relate to what Max
Dvorak described in his essay of 1920 on El
Greco as “dreamy unreal being, which strictly
follows the inner inspiration of the artist, not
only in composition but also in the shapes and
colours that overrule observation and lay no

claim to being a record of appearance.”

Dieter Schwarz




